ry NF 


Vol. XI. No. 2 


SYRACUSE, NEW YORK 


June, 1909 


UNE, the month of roses, with 

us again! How quickly the sea- 
sons return and always we have 
the same old message, for there 
are always new students. 

You are all preparing for your 
vacation and the question is how 
to rest and at the same time lose 
no precious moments. Put away 
your china painting materials, 

forget the smells of oils and lustres, forget the wearisome 
cleaning up after work, forget all the disagreeables. Those 
of you who paint in water color have perhaps the advantage. 
Swing your hammock under some shady tree, rig up nearby 
your table or casel, and when in the intervals of watching 
the leafy patterns on the sky your eyes rest upon some 
transient butterfly or beetle, bird or dragon fly, that at- 
tracts your admiring attention, catch it if you can, or if 
you can not, jot down from memory the effect left upon 
vour mind. If you do catch it draw carefully all details 
in color, then shut your eyes and straightway forget all but 
the general impression, then jot that down. ‘Then try how 
many conventionalizations or decorative arrangements you 
can think up and note them with a pencil, filling in first 
with color sumilar to what you have seen and again trying 
quite different color combinations. Or if you feel just too 
lazy and comfortable to work, note the landscape color, the 
hazy violet tones of the distance shading into the greens of 
the nearer plains or into the greyed blue of the sky, the 
sombre evergreens or the decorative masses of the aspiring 
poplar, subdued by the shade. Note the color harmonies 
for a combination of color to be used later in a design. Or 
just plan in your mind how you can arrange the scene so 
that it will compose well as a decorative composition. A 
summer passed thus is far from wasted. Like the bee flit- 
ting from flower to flower, always on the wing, yet you are 
vathering a store of honey for the winter’s consumption. 

In the July number of KERAmIcC Srupio we will devote 
a large space to illustrations of the work of Miss Maud 
Mason’s winter class in design, which has just been ex- 
hibited in the members’ room of the Society of Arts and 
Crafts. This will be interesting especially to out of town 
workers who wish to keep up with the changes in keramic 
work and design. 


| 

\ | 


We hear with regret of the sad death of Mr. William 
Lycett of Atlanta, Ga. A pistol which he was loading was 
accidentally discharged and he was killed instantly. Mr. 
William Lycett was the son of Edward Lycett “the Father 
of China Painting in America’? and was, like his father, a 
clever china decorator as well as potter. His studio will 
remain open under the direction of Mrs. William Lycett, 
70 Whitehall street, Atlanta, Ga. 
The Misses Maud and Elizabeth Mason have sailed on 
the 22nd of May for a summer trip through Spain and 
Italy. Their business will be carried on as usual in their 
New York studio, 48 ast 26th street, by Miss Mabel Mason. 


The annual meeting of the National League of Mineral 
ainters was held in the Trustees room at the Art Insti- 
tute, Chicago, May 14, 1909. The reports of the officers 
showed that the League has been successful in its work 
during the year in spreading the doctrine of good design. 

The resignation of three Clubs was reported and one 
individual member. Fourteen new names have been 
added to the list of individual members. 

The Treasurer’s report showed the finances of the 
Club to be in excellent condition, there being a balance of 
two hundred and forty-six dollars and no outstanding 
bills, with thirty dollars still due the League from Clubs 
who entertained the travelling exhibition last year. 

With the treasury in this fine condition the League 
is enabled again to offer to all its members the study course 
with six criticisms absolutely free this year, and Miss Bessie 
Bennett of the Art Institute has been engaged again for 
next year as critic. The criticisms which the League 
offers free could not be obtained by the individual outside 
of the League for less than two dollars each. The num- 
ber of League members taking this course increases each 
year and a more strict observance of the rules must be 
followed, and no criticisms will be given on any designs 
received later than the date set for each in the outline of 
the study course. While many are found willing to take 
advantage of League membership few seem to be willing to 
work for the League in return and the exhibition is small in 
consequence. Without the annual exhibition there would 
be no object in continuing the study course, which was 
instituted to assist members in preparing work whiicli 
would be accepted for exhibition in galleries requiring a high 
standard, so if the League members do not take a more active 
interest in these exhibitions it is probable that after this 
year the study course will be discontinued. This depends 
wholly on the members. 

Resolutions concerning the future work and welfare of 
the League were presented by a committee and adopted by 
the League at the annual meeting and will go into effect one 
year from now or at the triennial meeting next May. A copy 
of these resolutions will soon be mailed to eacli member. 

According to our by-laws none of the present officers 
are eligible for re-election, the limit of time of service 
being three vears. Chicago members will by the end of 
this term have carried on the work of the League for six 
years, and at the end of this time some other city should 
come forward and assume responsibility, and some con- 
certed plan of action should be devised by the affiliated 
Clubs and individual members if the League is to continue 
the great work now being done. 


Mary A. FARRINGTON, Pres. N. lL. M. P. 
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Roses a beautiful pale blush. Leaves dark green. 
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Rose, rich deep crimson, with very dark foliage. 
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ROSES—MISS MILES 


MARECHAL NIEL ROSES (Supplement) 
I’, B. Aulich 
IX up your colors in a nice moist mixture to stay open 


for an hour or so. The colors you need for this de- 
sign are, Lemon Yellow, Albert Yellow, Yellow Brown, 
Van Dyke Brown, Poppy Red, Turquoise Green, Water 
Green, Olive Green, Grey for White Roses, Blue Violet, 
Rosa and Crimson Purple. These are the names if you 
use the Aulich colors. Wash in your background first 
with Turquoise Green, Blue Violet, Crimson Purple for 
the dark part on the left side, then put in the water on 
the bottom with Turquoise Green, Yellow Brown and 
Van Dyke Brown for the bank on the right side, then wash 
in all the roses with Lemon Yellow shading it with A\I- 
bert Yellow, Poppy Red with Albert Yellow mixed for 
the centre. The small red leaves lay in with Rosa or Amer- 
ican Beauty, the leaves Dark Green with a little Rosa 
mixed into it. Tor the darker leaves use Olive Green for 
shading. If you have used the colors moist enough they 
will blend without padding, otherwise blend the colors 
together with a silk pad. 

lor the second fire it is very much a repetition of the 
first excepting that after painting in the Lemon Yellow 
and Albert Yellow you should use Grey for White Roses 
and Albert Yellow mixed for the shading of the roses 
and take Poppy Red alone for the centre of the roses. 
Use Crimson Purple for the stems. If the colors fire out 
in the second fire you have to go over again the third time. 
The yellow roses are very hard to get on china as the colors 
are very easily destroyed by a hard fire. 


APPLICATION OF ORNAMENT TO CHINA 
May McCrystle 
HI reader who does not fully understand the applica- 
tion of ornament to china may be interested in the 
following article: 

In applying flat colors or enamels to china and using 
a repeated design, there are tools and materials to work with 
which help one in technique. 

A good banding wheel is a great help, but a keramic 
gauge is quite as essential; with it you can line a set of plates, 
having them exactly alike, you can easily find the center 1f 
you wish, and it can be used on oval as well as round shapes. 
The china can be rubbed over with oily turpentine and the 
pencil then makes a plain mark on hard or soft ware. 

India Ink in sticks, to use with water (not the American 
India Ink water proof),and a long slender Japanese brush 
is the best for marking off divisions, for lining over pencil 
or with the wheel, and for drawing a section of design free 
hand. Plate dividers give all divisions, and are quite as 
true as our china. The drawing in India Ink should not 
be too heavy. A little practice will enable one to use it 
lightly and yet have a plain drawing which turpentine will 
not erase. This can be gone over with paint or gold and all 
ink marks will fire out. 

The drawing in this first section is then traced on pure 
white tracing paper for this purpose (which also takes water 
colors very well). ‘Trace all lines and divisions as well as 
design. Use the soft red wax for holding the paper in 
place while tracing and be careful to remove it entirely 
when through, as the wax leaves a mark on china if fired on. 
Carbon paper comes in sheets and is to be used under the 
tracing to transfer design on china. Outline in paint over 
this as well as India Ink. 

Do not use a pencil to trace the repeat on china, use a 
good hard point. Some use agate points, but a good stylus 
is preferable, and if the first drawing is good and carefully 
traced afterwards, one ought to have no trouble following 
it with a permanent outline. 

In this next step, the outline, one can use a pen or brush. 
I feel that a brush gives greater freedom, so use it myself, 
and will give the mixture of paint for that only. A slender 
camel’s hair brush, with a good deal of spring toit, 1s best for 
outline. Mix the paint with turpentine only quite thin so 
it will flow easily, work it up often to keep it open and also 
clean your outline frequently. As you dip your brush in 
the paint, slightly turn it in your hand so as to keep it 
pointed and use the brush quite upright. It takes practice 
to make a good outline, but that 1s necessary in everything 
one undertakes to do, and do well. 

Brownish Black Outline 


a Croix colors — Ivory Black, 3 
Dark Blue, 4 

Mix with turpentine only. 

The illustrations are from books on Historic Ornament. 
If a tint is desired, the outline should be fired. The tint is 
then put on and the design cleaned out. When thoroughly 
dried the colors can be applied, making two fires do. Gold 
is always better when fired twice, but one fire will do for 
outline, color and gold many times, yet if one is not ex- 
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perienced, it is better to fire outline alone, then for second 
fire apply the colors. 

No. 1—Arabian border which is shown as a running 
horder (the perpendicular lines show the repeat), and also 
seen in sections, a flower forming the center and running 
both ways used with space between each section. Flower 
forms in pink and light blue; leaves of light green. ‘The 
stems are of outline color only, gold edge. 

No. 2—Persian Border. large flower forms in shades 
of blue some having a purple tone. The small bud forms in 
brownish yellow. Foliage in green with a touch of red in 
light spots of design as illustrated. Edge of blue or gold. 

No. 3—last Indian Border. The flower forms in dark 
blue and the foliage in green. 

These three borders could be used with outlines fired 
in on china, but there must be lines in India Ink or pencil 
on the piece to be decorated as a guide to be evenly followed 
in tracing the design. 


No. Chinese Border. This design requires a line 
fired in. Fire outline and tint background in Capucine 
Red, La Croix, using any good tinting medium. Brownish 
Yellow in flower forms, yellowish white enamel in centers 
and scrolls. Or flowers may be in gold with red lines on 
gold. Black lines. Gold edge. 

No. 5.—Chinese forms simply arranged on an 84 inch 
coupe plate in ten divisions. Use the two arrangements 
as illustrated or use the edge form only on all divisions. 
The flower forms in blue and white. Ieaves in green and 
scrolls in blue. Idge either gold or blue. 

The following mixture of enamel is for French = or 
German china, but I should avoid the very hard glazes in 
french if possible. 

name! German Relief White, | 
/ =HWaneock’s Hard White Innamel, | 


Draw together with Oil of Turpentine not enough to 


work it, in fact hardly enough to hold it together, and then 
add turpentine to grind it quite smooth. It should have a 
body to it when smooth and ready for use. If it flattens 
out, there is too much oil. If it dries too quickly, it is be- 
cause of too little oil. Nothing takes the place of personal 
instruction in the mixing of enamels and colors, or the ap- 
plication of the same. Yet I hope this may be of help to 
some. When the color is added to this mixture of enamel, it 
should be mixed with turpentine only, quite thin and 
floated on the space to be covered with a pointed brush, not 
very large around but long, using just the point of the 
brush. The color should be smooth if of the right con- 
sistency. Green has but little enamel and sometimes a 
drop of oil is added, which is also true of dark blue. These 
colors should be used very thin, and shaded by using it un- 
evenly. They fire stronger. 

Green. Apple Green tone with Brunswick Black 
and Deep Purple adding a very little enamel. For very 
light green use more enamel. 

Blue. Dark Blue tone with Brunswick Black and 
Deep Purple, very little Purple in the blue tone and more 
for the purple tone. Mix with enamels to make different 
shades wanted in the design. 

Pink. Carmine No. 2, Ivory Yellow and Brown 4 or 
17 to make a very brownish pink tone; when added to the 
enamel use it very light. 

Brownish Yellow. Add a very little Silver Yellow and 
Orange Yellow to the enamel and tone quite a little with 
Deep Purple, then add Brown 4 or 17. 

Yellowish White. To the enamel add a very little 
Silver Yellow and a touch of Deep Purple. It will be well 
to test these colors and see the difference firing makes. It 
is difficult to deseribe tones in writing. 

Red. Capucine Red and Orange Red. No enamel. 


-Paint it in smoothly. Red lines over Gold. Capucine Red 


and Deep Red Brown equal parts. This can be used as an 
outline also. It fires stronyer. 

Black Lines. Add one-third Brunswick Black to the 
outline color. 

All colors are La Croix excepting Brunswick Black, 
which is German. 
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PLATE ANNA B. LEONARD 


HIy design is repeated six times. It may be carried 

out in different color schemes and may be used also 

for the inside of a flaring bowl, or on the outside of a bowl 
that is more erect in form. 

For a color scheme in yellow use for the blossoms two 
shades. The centers are pale yellow, using white enamel 
as a basis (two-thirds Aufsetweiss and one-third flux). 
Color this with a very little Mixing Yellow, with a touch of 
Deep Red Brown or Blood Red. For the outer petals use 
with this mixture Yellow Brown and a little more of the 
Red. Make the enamel very thin with turpentine and put 
on the first wash. Do not pile up the enamel, but use it 
in flat washes. 


lor the leaves color, the enamel and flux with a tone 
of Olive Green or a combination of Apple Green , a touch of 
Black and Brown Green. If this should be too vivid a 


gvreen after the first fire tone it down with a little Brown 


Green and Deep Red Brown. ‘The stems are a tone darker. 

Make the tone on the edge by using Apple Green, touch 
of Black, Brown Green and Red, or any tone of Olive Green 
of the same value that will blend with a yellow color scheme. 
Io not use enamel in the color for the edge of plate, but use 
one-sixth flux. The first firing must be hard. The beauty 
of flat enamel is in the firing melting down to a transparent 
glaze, otherwise the work loses character and is pasty and 
most uninteresting. 
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Leaves dark green. 
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SARA WOOD SAFFORD 


EXHIBITION OF THE NEW YORK SOCIETY OF 
KERAMIC ARTS 
WREAINLY the New York Society has good reason to 
feel proud of its progress. A retrospective view of the 
exhibitions of the last ten years as illustrated in KERAMIC 
StupIO shows plainly the trend of thought and work and 
the steady advance in design and execution. We are devot- 
img, this month, much space to illustrations of this year’s 
exhibition, fecling that it will be full of suggestions to other 
decorators and much more instructive than any equal amount 
of working designs. 
Conspicuous among the other exhibitions on account of 
its simplicity and refinement was another of Mrs. Sara Wood- 


Safford’s dainty little lunch sets, this time in blue and white. 
We mention it first because of its value to decorators and 
especially to beginners, as it demonstrates so clearly what a 
charming effect can be obtained with very little physical 
effort. Also it teaches the value of restraint in design, the 
leaving out of all unnecessary detail, and the teaching of 
oneself to leave out what may at first seem necessary— all 
but the absolutely essential. Note the restful effect of the 
wide white spaces and the added interest of medallion and 
border gained by isolating them. 

The case of the Misses Mason held perhaps the most 
varied and striking exhibit in the rooms, full of suggestions 
to the decorator. Particularly interesting and attractive 


ELIZABETH MASON 
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MRS. MAY MC CRYSTLEI AND 


were the bowls of various sizes and shapes. A bowl is a 
difficult piece to decorate satisfactorily, to keep the inside 
subordinate to the outside but not foo subordinate. The 
row of bowls on the top of the case by Miss Maud Mason 
and the two by Miss Elizabeth Mason were particularly 
interesting. In the deep bowls we see the inspiration of 
historic ornament. The two by Miss It. Mason are more 
modern, the coloring is polychromatic in most cases on a 
white ground and very effective and harmonious. ‘Two of 
the deep bowls at the right are in delft blue and white and 
charming in color. The quaint teapot with flower basket 
design in flat color was particularly attractive and suggests 
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MISS MA'TILDA MIDDLETON 


to the student how many familiar objects may be conveniion- 
alized and made symbolic rather than realistic. 

Mrs. McCrystle and? Miss. Middleton exhibited more of 
their exquisite work in flat enamels. ‘These pieces are rather 
too elaborate to be helpful to the beginner but they are an 
interesting study in spacing of bands, ete. 

The work of Miss Caroline Hofman is very individual. 
The present exhibit is mostly in soft grey tones with touches 
of subdued pink and yellow. The bowl shows an interest- 
ing architectural inspiration. The spacing is delightful — 
both on that and on the pitcher. The jar, though rather — 
suggestive of a textile, isa delightful harmony of greys and 
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MRS. ERNEST L. GRANDY 


pink. Mrs. Holzer and Miss Beach introduced a charming 
element by exhibiting stenciled and embroidered table linen 
matching their plates, which were unique in color and design. 

Mrs. Cherry was represented only by one little bowl, 
which, however, was dainty and refined in treatment of soft 
vrey and yellow on a white ground. 

Miss I¢hler’s pitcher was also subdued and _ refined in 
coloring. In Mrs. Van Siclen’s work we find quite individual 
expression. Her designs are bold and effective and charming 
in color; the plate suggests rather the effect of the old I¢nglish 
Bristol ware, or polychromatic Delft. Miss Horsfall also is 
vigorous and unique in design; the quaint conventionaliza- 
tion of the dog on the pitcher is most amusing and reminds 
one somewhat of the quaint figures found in filet lace, or 
some mediaeval initial. Miss Mary Hicks has gone on with 
the charming work on common grey crockery and stone- 
ware which we noted last year. She seems to have quite 
entered into the spirit of her medium, The quaint jug 
with grapes and orange colored bands, flatly treated, was 
most delightful and many people would have bought it if not 
already sold. The flower pots with decorations of blue and 
were equally effective. 

Mrs. Waterfield’s coffee set in gold and white was nicely 
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MAUD M. MASON 
spaced and refined in design. One can imagine easily how 
attractive it will look on someone’s table. Miss Dorothea 
Warren showed some strong work in color and decoration— 
mostly adaptations of historic ornament. ‘The shapes were 
unusual as well as the color. The covered jar with design 
from the Persian was especially nice in the form of the plain 
spaces, the mug in brilliant blues, black and greens was a 
showy bit of color, but the most attractive piece was the 
candlestick with a quaint old fashioned decoration in red 


MAUD M. MASON 


and green on a white ground. Miss Philpot’s plates were 
of note for the bold designs in the style most appropriate 
for wall decoration. The plate at the right would have 
been effective as table ware with just the outside border 
which is nicely spotted. 

Miss kroll and Mrs. Grandy showed some interesting 
treatments of narrow borders with lines running toward the 
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NEWCOMB COLLEGE 


center. These borders, Mrs. Grandy’s especially, would be 
quite delightful also without the lines. Mrs. Anna B. 
Leonard exhibited some delightful plates in raised gold, and 
as well some bolder work out of her usual line, such as the 
deep bowl in gold and browns. Mrs. Rosegrant’s chocolate 
set was rich and harmonious in effect and original in design. 
Miss Sinclair showed among other things a delightful bowl 
in soft greens and blues on a white ground—a unique border 
with a motif taken from the pergola. 

Miss Bertha Davis also showed some dainty plates in 
blue and white with touches of violet, yellow and green. 

In pottery the most noticeable departure was the panel 
paintings of landscape in mat glazes by Mr. Charles Volk- 
mar. It seems almost unbelievable that such atmosphere 
could be obtained with such unwieldy material. They are 
veritable pictures and most delightful as well as wonderful 
in technique. Mr. Leon Volkmar showed some interesting 
experiments in flambé red as well as other work. Mr. 
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Body ordinary fire elay fired at cone 9, about 1L300°C. 
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THE MISSES PENMAN AND HARDENBURG 
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CROONW’S POTTERY 


red K. Walrath showed quite a nice lot of things in mat 
colors, simple and subdued in color and good in design. 

Mr. Baggs, of Marblehead, was well represented by a 
large display of pottery. The cider set was particularly 
appropriate and satisfactory in simplicity of form and design. 


CHAS. VOLKMALK 


Professor Binns, of Alfred University, also showed one of 
the features of the exhibition. This was in a case of beauti- 
ful mat stonewares showing delightful potting and unusual 
mat crystallizations induced by molybdenum, one of the 
newer metals being experimented upon. The Moravian 
pottery exhibited a lot of Mercer tiles which showed delight- 
ful possibilities in wall and floor decoration. Newcomb 
College was well represented by their usual well designed 
potteries in blues and greys. Mr. Crooks’ grey stoneware 
with quaint animal decorations boldly drawn still remains 
unique and always livable, it is a wonder that he does not 
sell more than he can produce. His things are most suit- 
able for the home—solid, subdued in color, good in shape 
and fine in design. Quite the most interesting departure in 
ceramics for some time. Altogether an exhibit of which 
the Society may well feel proud. 
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POTTERY CLASS 
I*vederick H. Rhead 


FIEW words on tools will not be out of place. Really, 
many are not needed, that is, the kind one will find 
illustrated in the average tool catalogue. These bent and 
filed pieces of steel are made for sale; this 1s why the best 
potters make nearly all their own tools. 

A tool should be used only when the fingers alone are 
incapable of doing the work. 

I will suggest four shapes which I think will, when 
made in two or three sizes, supply the wants of most studio 
potters. 

No. 1 is a plain smooth peg and does the work of the 
forefinger, but on a small scale. It should be of ebony or 
boxwood. 

No. 2 is a similar tool, but it is smaller and is made of 
steel. This 1s to do the work of the wooden tool on a small 
scale. 

No. 3 1s a ring tool and is used for incising and for high 
relief modeling. 

No. 4 is a toothed tool and is used chiefly for leveling 
rough surfaces and finishing modeled handles after they 
have been roughed out. No. 4 is the only one which can 
be bought ready made. If enthusiasm does not extend to 
the making of tools, a good blacksmith or worker in wood 
or metal will make them at a reasonable price. 

see that the tools are well finished or it will take a long 
time before they will work smoothly. 

It is necessary to have at least two knives (Fig. 5). 
The best knives are those ground from Sheffield steel palette 
knives. Old palette knives should be saved for this purpose. 

Soft flat sponges should be used in preference to round 
ones, especially when throwing. Profiles for throwing 
should, as I have said before, be of slate, I give a few shapes 
(lig. 7). 

Tools for smoothing and finishing after throwing are 


made from strips of soft steel which can be bought from the 
Milligan Hardware Co., of [ast Liverpool, Ohio. These 
strips vary in width from }” to 2”. Twenty-five cents will 
buy an assortment which will supply what is needed. The 
end of the strip is bent to nearly right angles and then filed 
on the under side. If a high polish is desired after the 
ware 1s turned (this will be necessary for some processes), 
a flat strip filed at one end as shown in sketch (Fig. 6) will 
do this. ‘These tools are most useful for larger pieces. 

Ware to be finished in this way should be kept for a 
day or two after it has been thrown so the tool will cut 
evenly and smoothly into the clay, which will not be pos- 
sible if the clay is too soft. 

A couple of flat rubbers for smoothing soft clay and 
the same number of thin steel palettes for smoothing hard 
clay can be procured from the above mentioned firm. 

lor the remainder, a flat camel hair brush, doing the 
work of a sponge in small places, a bristle brush for clean- 
ing incised work, a good scale, inside and outside calipers 
and some brass wire for cutting the clay for wedging and 
throwing, will about complete the list. 

lig. 3 is intended to show treatments in clay for glaze 
effects. Design in this sheet 1s a secondary object. A 
simple jar shape is used throughout the series. 

Nos. 1 and 8 are incised; the ring tools and a sponge 
or bristle brush are used. Nos. 9 to 16 are pierced, the 
tools being the small knife and a sponge. Nos. 17 to 24 
are low relief treatments; the fingers, the toothed tool, the 
wooden tool and the sponge or brush are the tools required. 
Nos. 25 to 32 are high relief treatments bringing in use all 
the tools, the small steel tool making the leaves on the trees 
and the seales on the grotesque. Nos. 33 to 40 are incised 
and modeled. Nos. 41 to 48 are variations of the cylindrical 
shape with supports. Handles, spouts and supports will 
be dealt with in a future article. 

The lower portion of Fig. 3 gives treatments of ink- 
stands. An inkstand, another article of utility, must answer 
the necessary requirements. The majority of the sketches 
are made with the idea of using the regular glass or earthen- 
ware inkwell which can easily be obtained, otherwise it will be 
impossible to make a practical stand if the potter is troubled 
with crazing, or is using absorbent glazes. Another advan- 
tage in using this wellis that the right amount of ink will 
be used at one time, and the stand can be easily cleaned. 

In every case where this well is used, the hole at the 
top of the stand must be made, say, an eighth of an inch 
wider than the diameter of the body of the well. ‘This will 
allow the well to fit easily in the hole; the roll or edge of the 
top of the well is used to hold the cover, which 1n consequence 
cannot slide off the stand. 

A variation in the shape of the well may necessitate 
change in the construction of the stand but not enough to 
cause trouble. When the stands are being made, it is sug- 
gested that the hole be made smaller than necessary, then 
cut to the required size when nearly or quite dry. Do not 
forget to allow for contraction when size is a consideration. 

The corners and lids are made upside down, especially 
when throwing, then finished when the clay is hard enough 
to be turned or scraped according to the method employed. 

A number of the shapes given may be built or thrown; 
of course something depends on the skill of the potter. Nos. 
1 to 5 can easily be built. If No. 5 is thrown, it should be 
made with a temporary foot which can be turned off before 
the supports are made. Nos. 6 to 12 are thrown. No. 13 
can be built or thrown; the projections on the tray are used 
to keep the pen from rolling. No. 16 has a hollow cover to 
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No. 18 is an old fashioned stand for different 
colored inks. Nos. 19 and 20 are varieties of 18. No. 23 1s 
a modeled stand. Nos. 21, 22 and 24 are stands for bottled 
inks and would, I think, be especially useful for artists, as 
drawing inks should be kept in the bottle. Before making 
No. 24 a ground plan should be made taking into considera- 
tion the diameter of the bottle and the number of bottles 
to go into the tray or channel. This will determine the 
size of the stand. 

While I am writing these notes the scores of little details 
connected with each sketch flash across my mind, but it 1s 
out of the question to think of including in these articles 
what is after all an unknown quantity of little ‘“‘do’s”’ and 
“don’ts”” which will vary and are often contradictory ac- 
cording to circumstance and conditions. 

It is for this reason that readers are invited to join the 
class, so they may carry out ideas while keeping in touch 
by asking for information and working out the class prob- 
lems. 

Inquiries demanding a lengthy reply and which are not 
of general interest will be fully answered by letter. 

The choice of clays and glazes is a question of personal 
taste and conditions, to say nothing of a little reason. 

As the largest number of studio potters work to a kiln 
temperature ranging between Cone 06 and Cone 1, the 
following notes are made with this taken into consideration. 

Remember always that clays, glazes and pottery ma- 
terials generally, stand just in the same relation to the 
potter as the canvas and color do to the artist. Strictly 
speaking, there is no more skill required in making a glaze 
from a given formula and firing the kiln to a given heat 
than is required of a painter in preparing a palette and canvas 
that will be proof against atmospheric conditions. This 
knowledge, then, should be taken for yvranted in every 
pottery at all worthy of the name, and where this exists it 
should not be magnified into something like genius. Genius 
will use knowledge, not display it. 

It is an immense advantage if a suitable clay can be 
procured ready mixed; this is not a difficult matter if one 1s 
situated near a pottery. The common red and buff or 
yellow clays are probably the best for built or thrown pottery 
using glazes not requiring a higher temperature than Cone 1. 
The biscuit fire will vary from Cone 06 to Cone 1 according 
to the clay. In firing clay ware for mat glazes, I try to 
get a biscuit of just a certain porosity, for instance a biscuit 
that will take the right thickness of glaze at a single dip, 
varying from |.” to {” and drying in more than ten seconds 
and in less than a minute, no matter what the temperature 
inay have been in the biscuit fire. 

If six pieces of the same fired size were made in six 
different clays, and each subjected to its right temperature, 
varying from Cone 07 (a lime body) to Cone 1 (a yellow or 
white body) the ring of the biscuit when struck would be 
about the same. A well fired clay will have a high ring 
whether fired at Cone 07 or Cone 17. 

I have used the following clay mixtures with success in 
connection with the given glazes, having no trouble what- 
ever, neither in crazing nor peeling in the kiln. 


No. 1 (Yellow) No. 2 (White) No. 3 (Red) 

80 Yellow stone- 33, English Ball 70 Common red clay 
ware clay 29 Iinglish china 15 English Ball 

15 BallNo.3 13 Flint 15 Flint 

5 Flint 25 Spar 

Biscuit fire 03 Biscuit fire o1 


hold pens. 


Biscuit fire 03 


For nearly all purposes the red clay has given the best 


results, especially as to glaze textures and non-crazing 
qualities. 

Below are seven glazes which I have largely used and 
with success on the three bodies given. No. 1 is Professor 
Binn’s No. 2, which he has given in this magazine. It isa 
fine glaze with a beautiful texture, it does not craze and is 
absolutely waterproof when properly fired. Nos. 2 and 3 
are varieties of this glaze. No. 3 under certain conditions 
is a beautiful flakey glaze. I have used hundreds of pounds 
of it with always good results, but pupils have told me that 
they could get nothing but a good smooth mat without 
flakes. Nos. 4 to 7 are mats of slightly different textures. 
I would suggest that a small quantity of each glaze be 
mixed and timed; these glazes vary so much in construc- 
tion that the potter is almost sure to find one that will ex- 
actly meet the necessary requirements. 


No. No. No. No. No. No. No. 

I 2 3 4 5 6 7 
White 50 40 40 52 51 20 
Carb. Barium.........12 5 5 
China 5 5 2 44 20 #17 16 
Ball 5 4s 15 
2 15 7 
Stone... 24 
ZINC... 3h 
118 I65 14 
Black oxide Copper. 2 2 2 2 2 2 2 
Red oxide Iron........ 1 I I I 
Cones.... ......... I I Of 


The color is a matter of taste, for with the help of under- 
vlaze colors almost any tint can be obtained. Any good 
underglaze colors will answer the purpose and can be used 
in proportions of from 2% to 10%. Crimsons and purples 
require from 5% to 10%. Greens, vellows and browns, 
generally, not more than 5%. Blues from 1% to 4%. 

Copper, iron, manganese and cobalt produce fine colors 
in combination, keeping the net percentage below 5%. 
Good greys can be produced with small percentages of cobalt, 
manganese and copper. 

Under any circumstances do not use more than 3°. of 
copper in one glaze. 

The potter desiring good colors should make trials 
after a mat has been selected. Small slabs of about an 
inch square can be made and fired. ‘These take little room 
in the kiln and need very little glaze, consequently such 
trials could go in every glaze kiln without much interfering 
with the regular work. ‘Those who experiment get the best 
results. 

If possible, make at least 25 pounds of glaze; this will, 
if kept in a small tub or jar, enable you to dip the ware, 
this being the most satisfactory method of glazing 

It is not at all necessarv or desirable that gum or anv 
other medium be used in the glaze. 

Hold the piece (if it is not too large) by the first and 
middle fingers of each hand, and if you cannot roll the ware 
(that 1s, to give it a twist to make it spin alone in the glaze 
‘atching it at the base and top with the fingers after it has 
revolved a couple of times), swing it to and fro for the space 
of two seconds, that is, if the biscuit is in the condition 
mentioned and the glaze of the consistency to give the desired 
coat. 

The ware should go in the kiln if possible the same day 
it is dipped, If pieces are left over, clean the glaze off and 
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dip them again. In all cases a given cone should 
be down irrespective of the position of the lower 
or higher cones (supposing more than one to be 
used ). 

There is something wrong when it is necessary 
to fire a piece in the glaze kiln more than once. 

I give an average firing for mat glazes, using a 
Caulkin’s square, two burner, pottery kiln. 

Started kiln slowly 6:30 a. m., increased 7:30 
a. m., again at 8:30 a. m., dull red 9 a. m.; 0.13, 
fo a. m.; Of, 12 a. m.; OF, I p. m. Cone 1 at 
2p.m. When Cone 1 is barely down, I stop the 
oil or gas and close the dampers; this brings the 
cone flat down and holds the heat in the kiln, 
which is not opened until about g a. m. the fol- 
lowing morning. 


NotE—-There have been so few drawings sent in 
that the last lesson will be repeated this month. 
I;xamples and criticisms to appear in the next 
nnmber. No definite shape has been given be- 
cause it 1s desired that the choice of article and 
method of making shall remain with the pupil. 

xr 
ANSWERS TO INQUIRIES 


T. have been dcirg painting in colored slip, using a 
yvlow glaze. 1 find it difficult to get good greens, they nearly 
all turn brown. Why ts this? 

Your greens change to brown because of the action of the 
yellow glaze containing iron over the green slip containing 
chrome. Use underglaze Irench green and mat blue. Al- 
most every variety of green can be procured with these two 
colors, using small quantities of Cobalt Blues, Chrome greens or 
Yellows, according to the tone of green required. In a later 
article | will give mixes of colors to be used under different 
colored vlazes. 

RED, PINK, WHITE AND YELLOW ROSES 


RED 


UBY, Purple Black, Rose for high lights, a 

little Dark Blue in half tones. For brighter 

reds paint first with Blood Red or Pompadour. 

lor greens use Russian, Moss, Brown and Dark 

Green, Yellow Brown, Meissen, Violet of Iron and 
linishing Brown, Blue Green in high lights. 


PINK 


Rose, Ruby. Sometimes painting first with 
Pompadour according to desired shade. For 
shadows use Grey for Flowers or a mixture of 
Apple Green and Carmine, with a little Albert 
Yellow in certain types of roses. 


WHITE AND YELLOW 


Lemon and Albert Yellow, Violet, Pearl 
Grey, Yellow Brown, Blue Green, Brown, Apple. 
Yellow and Shading Greens, Black, Blood Red 
and Rose may be used for leaves. 


ANSWEES TO CORRESPONDENTS 


Mrs. C. KE. C.. Yellow Red is the name of a color. Used 
alone it makes a ycllowish red. For California Poppies use 
Albert Yellow with Apple Green and Carmine to make the grey 
Shadows. For ycllow cherries with red cheeks use Albert Yel- 
low and Pompadour, painting the Yellow delicately and the 


Pompadour quite strongly. Use a bit of Yellow Red with these 
4,180 


ROSES--PHOTOGRAPH BY HELEN PATTEE 


Roses, very deep cream. 


Leaves, dark green, 
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YELLOW ROSES -IDA M. FERRIS 


ODEL yellow roses with Ashes of Roses, leaving 

lightset places white. Use no yellow first fire. Center 
of open rose Peach Blossom and Old Rose. Wash Dark 
Yellow all over second fire and use Grey for White Roses 
to shade. For pink roses use Peach Blossom and Ashes of 
Roses with Magenta in deepest parts. 


Leaves Verdigris and Shading Green with some Magenta 
and Purple Black to shade. 

Background, Ashes of Roses, Celadon, and Purple 
Black. Use a pinkish tone made from Ashes of Roses 
and Peach Blossom to shade off from pink roses into back- 
yround., 
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THE TEACHER 


OF 


CHINA PAINTING 


Campana- 


Reliable 


low Brow 


RAK 


4 D.M.CAMPANA 
A CHICAGO, ILLS. 


COST 
THE TEACHER OF CHINA PAINTING A practical text-book, without 
nonsense. Contains 50 chapters on china painting, all different and useful. 


75 cents (mail 4e). D. M. Campana, 112 Auditorium Building, Chicago. 


CAMPANA’S COLORS 
~<* TAS GOOD AS THE BEST 


easiest— practice 
PATENTED 1908 


tn or outside bowl, 


NEW RING DIVIDERS (See Cut Above) 


Most practical, easy to work, and cheap. Great help to conventional workers. 
Three different rings, 10 cents (mail 1e). 
Free Samples of Campana’s Colors on receipt of business card. 
Everything reliable and cheap. 
D. M. CAMPANA, 112 Auditorium Building, CHICAGO 


PAINTERS: If you want to get more merit into your painting, and 
CHINA produce work that sells, send at once for a copy of **Colors 
and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
vlaze colors, relief ‘enamels, paste for gold, matt colors, glass colors, liquid lustres and 
vlazes. Over 70 mineral colors are de scribed, e xplaining what each one is used for, the 
harmonizing colors and the colors used for shading. Iixplains the best kind of back- 
yround for various subjects, gives treatment for painting flowers, fruits, ete., explains 
high lights, reflected lights, contrasts, shadows, how*to change coloring, and,many other 
valuable suggestions. For be svinners or teachers. Price 25 cen 
KERAMIC SUPPLY CO., 658 penned Indianapolis, Ind, 


PALETTE AND BENCH, a eae ~ the art student and craftsworker 


as Keramic Studio. Sample copy 
25 cents, 


Water Color Studies 
from Palette and Bench 


With ‘Treatments for Students, or for Framing 
Send for Illustrated List 


Keramic Studio Pub. Co., - Syracuse, N. Y. 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. 
season witnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat factory 
produces. 

We are keenly aliwe to the importance of this 
demand, and we respond to it with due appre- 
citation. 


ery passing 


PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 


When writing to advertisers please mention this magazine. 
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Geo. B. Peck Dry Goods Co, - - 
Imported White China for Decorating 


Kansas City, Mo. 


ve | Cl Sugar Shaker, 


—— Regular price 25c, Sale price 


Oklahoma, Arkansas, Texas, Nebraska, Lowa and Illinois. 
WE IMPORT OUR CHINA LIRECT 


8c| We Pay the Freight 


only on the special sale pieces illustrated here 


On orders amounting to $10.00 or more we will pay the freight on 
these special offerings only to any railroad depot in Missouri, Kansas, 


C2 Hatpin Holder and Ring Tray 


Regular price 30c 


combined, 


Sale price 


On orders of $25.00 or more we will pay the freight on these special 
offerings only to any railroad depot in the states named in the 410.00 


offer and also in Colorado, North and South Dakota, Minnesota, New 
Mexico and Wyoming. 


C10 Tea Set in French China, Silver Shape. 


4 pieces —1 


Tea Pot, 1 


set is $2.15, but we offer itin this sale at theremarkably low 


Sugar, | Creamer, Ll Tray. The regular price of this beautiful $I 55 


price of 


These Extraordinary 
offerings are simply to 
introduce our new and 
very extensive stock of 


white china to those residing 
outside Kansas City. We have 
made remarkably low prices 
to wacluce you to send us a 
trial order, prices which are 
considerably less than those 
quoted by wholesale dealers, 
and which we are sure you 
cannot duplicate elsewhere, 


FREE 
A Jar of Gold 


With every $15.00 order for 
the special China advertised 
here we will give Free one 
jar of the famous Elareco 
Roman Gold, 


C75Salad or Ber 


Six 5-in. sauce 


q9 


ry Sevenpieces——One 94-in. bowl and 
dishes. Regular price $1.25. Sale price, set C 


Set. 


Icxtra Bowls, regular price 65c, sale price each 40c. 
Icxtra Sauce Dishes, regular price 1L5ec, sale price each 9e. 


C3 Cupand Saucer. 
Victoria shape, reg- ? 
ular 30c, Sale Price C 


FREE 
Our 32-page Catalogue 


It illustrates and describes 
hundreds of articles in White 
China for decorating; also, 
Artists’ Materials of all kinds, 
mailed free to any address. 


Cit Tea Set, Holwein shap 
Not room to illustrate) 

Teapot, Sugar, and 
Creamer, regular 


983 
$1.40, Sale price, set ’ 


C4 Footed Cup and Saucer 
Crystal shape, regular 32¢ 


price 45c, Sale, pair 


| 


C5. Plain Coupe Plates, Superfine Quality. 


SIZE REG. PRICE, EACH 
O;inch...... 3e 
17e¢ 
74 inch..... 
84 inch..... 28c 
9 inch...... 35e 


SALE PRICE, DOZ. 
sL.LO 


C9 Punch Set in Favorite China, Saxonia Shape 


One 134 inch Punch Bowl and six Cups to match 


Regular price $6.00, Sale price, set $4.35 


extra Punch Cups, regular price 35c, sale price, each 24c. 


FREE 
Our Monthly 
Fashion Book 


and Bargain Bulletin. It 
illustrates all the latest 
styles in Ladies and Chil- 
dren’s garments well 
as general dry goods. 

Mailed free to any ad- 
dress. 


DRY Goops 


KANSAS CITY, MO. 


Co Lemonade Set. 


Extra Lemonade Jug, regular price $1.40, Sale, each 95e. 
Iixtra Lemonade Cups, regular price 20c, Sale price, each 12e. 


Seven pieces, regular $2.60, Sale, set $i 65 


C12 Sugar and Creamer, Surprise Shape 
(not room to illustrate) regular price 56e 


Sale price, pair 35¢ 


Pin Tray, regular 


C8 Dresser Set in French China 


Four pieces——Large size Hair Receiver, 


2.50, Sale price, se 


Puff Box, 1 Comb and Brush Tray, | $ 15 
t ‘ 


Peck’s Special Roman Gold, Regular price 50c, 39 C 


Sale Price, | 


Peck’s Dependable Colors for China Painting | 0 
Any shade at C 


When writing to advertisers please mention this magazine. 


CEO. B. 


BOo Ds — 


KANSAS CITY, MO. 
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‘pair of Salts and Peppers (can be mailed), and sce 


New Line of Colonial Shape 
White China for Decorating 


GERMAN CHINA, but as light 
and nice in weight as the best 
French China, free from flaws 
and imperfections. Send for a 


the fine quality of china. You will like it and send 
for more. 20 cents a pair. 

We illustrate the entire line —Teapots, Sugars 
and Creams, Chocolate Sets, Cracker Jars, etc., 
| in Supplement No. 2 to 
Catalogué No. 24. If you 
do not have this supple- 
ment, send for it. Many 
new and novel articles 
illustrated in it. 


When you want something new send to us. 


W. A. Maurer, Council Bluffs, Iowa 


Manufacturers Klondike Gold 
Agents Rebelation Kilns 


% 
THIS REMARKABLE GOLD OPRER IS MADE TO INTRODUCE 
MONSTER NEW WHITE CHINA CATALOGUF, 


CONTAINING 2,000 OF FRENCH AND GERMAN CHINA 


| ERKER BROS. OPTICAL CO., 
Established 1879 604 OLIVE STREET, ST. LOUIS 


FINE FRENCH WHITE CHINA 


FOR AMATEUR DECORATING 


Best White China Made in Limoges 


PAROUTAUD FRERIES, Manufacturers 


Catalogue and priv t on application 


Ceramic Importing Co. 
37-38 Murray NEW 
STOCK AND IMPORT OLE AGENTS 


(GOLD PLATED PIN BACk >, 15 each, 


ite china for decorating. 


IMPERIAL ART CO., 132 Ho «4 
When writing te 


A N. Ba 


‘sers 


Importer of CERAMIC TRANSFERS, 


VII 


Buy the best white China and paints 


Uur most complete line of the best and latest shapes of white China is selected from 
_ the world’s potteries. Also Belleek China. Send for illustrated price list 84K. Our 
| self-centering banding wheels are used and reconimended by many teachers. Fire your 
own China in Revelation Kilns. $34 and up, There is some very good bargain white 
| China in list No.97K. Materials tor painting China, and all artists’ supplies. 
Pyrography supplies. 


A. H. Abbott & Company, 78 Wabash Ave., Chicago 


Selling agents for Revelation Kilns outside of Cook County, Ill. 


JAMES F. GALL, wasuracturte or 
Hall’s Superior Roman Gold 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 
China Medallions, Buttons, Bars and Crescents. 

Send for Catalogue and Free Sample of Gold. 

116 North 15th St., PHILADELPHIA, PA. 
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DESIGNING~ 


For the Reference Library 


Nothing can take the place of a bound 
volume of 


SCHOOL ARTS 
for 1908-1909 
Contains more than a thousand pages 
“of original material on the subject of 
Drawing and Handwork at home and 
abroad. 


THE BOOK 


Ready in June. Order NOW, 
The Davis Press, Publishers 


| Worcester, Mass. 


< The Class Room, No. 1 © 
Art of Teaching the Decora- 
tion of China 
“= A Color Palette and Its Use & 
Ground Laying 
Lustres 
3 
This book, fully illustrated with conventional and <4 
3 naturalistic designs, and containing ten color inserts, is & 
+5 now in press. We expect to have it ready for mailing { 
<} about the first of June. The price will be $3.00 post- {© 
“paid. Class Room No. 2, ‘Flower Painting on Porce- & 
3 lain,’ is already having a large sale — price $3.00 post- & 
= paid. Nos. 3 and 4 of this series are in preparation. re 
Keramic Studio Pub. Co., Syracuse, N. Y. 
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Miss Emilie C. Adams 


. . Maniatures . .. 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent realistic and conventional. 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 
125 West Kennedy St., 


Studlo: Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 


“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 
Classes and Private Instruction in Conventional Design fo: 
Porcelain. Special attention to Order Work. Satsuma War 


for decorating, and fine Japanese brushes for sale. Conventional! 
Designs in Water Color for rent or sale. Catalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in Water 


Colors. Flowers—Figures—Landscapes. Price $1.00 
Hand petnees sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to rent. 
1103 Auditorium Tower, Chicago, III. 


Mr. Marshal T.Fry’s Suunmer Class 


SOUTHAMPTON, LONG ISLAND, N. Y. 


Six weeks, July Ist to August 12th. Drawing, Composition, 
Painting and Handicraft, Landscape, Still Life, Qutdoor sketclh- 
ing, ete., in Charcoal, Oil and Water Color, The Course in Design 
will include the application to Ceramics, Textiles, Picture Book 
Illustration, Lettering, Book Plates, etc. For further information 
address Marshal T. Fry, 327 Central Park West, New York. 


Charles A. Herbert. 
DESIGNS FOR LEATHER CRAFT 
Colors, tools and fillers for leather 


Leather filler gives a beautiful duil finish. 
Booklet. 


Send for 


WATER COLOR STUDIES 
Studio, 1100 Auditoritum Tower, Chicago, IIl. 


Mrs. R. E. Hoag 
Decorator of China 
linporter and Dealer in White China and Keramie Artists’ 
Materials 
CHINA SHOP: 109 KE. 3rd South, Knutsford Hotel Bldg., Salt 
Lake City, Utal 


ah. 
STUDIO and SALESROOM: Utah National Bank Building, 
Ogden, Utah, 


Miss J. L. Ivory 


Instruction in China and Water Color Painting, 
Fabric Printing, and Leather Work 


Conventional and Naturalistic Design for sale or rent. China 
Colors for sale. Special rates to teachers. Firing carefully done. 


Studio, 297 Fijth Ave., New York City. 


Nettie Spoor Hanauer 
Donna Isabel Hoge 

Stndio 116 Auditorium Building, Chieago, Hl. 
Lessons in China, Water Colors and Leather Cra}t 


Stains, tools and designs for leather, also studies in ehinn. 
Order work «a specialty. 
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Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601§Virginia St. 
Mrs. RK, V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn 1209{Sutter St. 


LOS ANGELES 
Mrs. M. KE. Perley, Room 2, 123 Kast 
Fourth Street 


Colorado. 
DENVER 


Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios, 25 Ievast 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 F. St., N. W., 
Room 50. 
Steere Art Studio, 608 13th St., 


Georgia 


ATLANTA 
Mrs. Carrie Watson Lycett, Studio 70 
Whitehall street 


CHICAGO 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M, Stewart, 704 Marshall 
Field Building. 

Prof, Franz J. Schwarz, 126 So. 64tl: 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Ione Wheeler, 1027 Fine Arts Bldg., 
203 Michigan Ave. 
Gertrude Estabrooks, 1103 Audito- 

ium Tower. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May MecCrystle, 122 E. 
dolph street. 
Nettie Spoor HWanauer? 116 Auditc- 
Donna Isabel Hoge {rium Bldg. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Ave. 


Ran- 


lowa 
DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 
DES MOINES 


Alice Seymour 1607 Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. Hi. E. Hersam, 165 Tremont St. 


Missouri. 


ST. LOUIS 
Mrs. K. EF, Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota. 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
—— Ave., St. Anthony 
ark. 


New York. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


DUNKIRK 
Miss Carrie E. Williams, 19 E. 6th St. 


LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 
Mrs. John C, Ellis, 12 West 46th St. 
ee T. Fry, 327 Central Park 


est. 
Anna LB. Leonard, 74 <a Place. 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. Cor. 7th 


Ave. 

Miss Emily F. Peacock, 322 E, 27th 
Street. 

Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Room D. 

Miss M. M. Mason, 48 E. 26th St. 

Miss k. Mason, 48 E. 26th St. 

a Art School, Miss A. H. Osgood 

rincipal, 46 W. 21st Street. 

Mrs. S. Evannah Price, at 23 West 

24th Street. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 
Porcelain Decoration and Design for all Handicrafts. 
Gold in Powder Form unexcelled for the decoration of Tableware 


_Summer Classes, Edgartown, Mass., on the Island of Martha’s 
Vineyard. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ¢ Water Color Painting 
( Decoration of Porcelaine 


Designs with Color Schemes furnished. 
48 East 26th St., New York. 


Summer Sketching Class 


Rhoda Holmes Nicholls will teach at East Gloucester, 
Mass., fromJune 15th to July 15th. For further parti- 
culars apply to her at The Colonial Studio, 39° West 
67th street, New York City. 


Henrietta Barclay Paist 
Summer Course tn Design and 
Decoration of Porcelain. 
St. Paul Institute of Arts and Sciences—from 
June 14 to July 14—Auditorium Building, 
Write for particulars. Sr. PAUL, MINN. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


232 Kast 27th Street, New York City 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N.W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Miss Arrie E. Rogers 
Miss Nancy Beyer 
Design and its application to China 
Studio: Garrison Bldg., Cor. Wood St. and 3rd. Av. 

PITTSBURG, PA. 

Telephone 1723 J. Schenley. 

Miss Edith Alma Ross 

New Designs jor the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval. Address 


312 IY. Fourteenth St., - 


Davenport, Iowa 


Sara Wood Saftord 


Design and the Decoration of Porcelain 
Studio, 350 West 23rd Street, - - - New York City 


Telephone 2945 Chelsea 


Joseph Schulze 
Instructions in China and Glass Decoration 

Studio, 530 North 15th Street, Philadelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain [ixhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York, December 3, 1892. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 8. 64th Ave., Oak Park, II. 
figure and miniature painting on 
modern original conventional work. 


Studio for instruction it 
porcelain and-ivory. Also 
Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to | 


order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by taking 
the Chicago and Oak Park Elevated R’y at any loop station and 
getting off at 64th Ave. Walk half block south. 


When writing to advertisers please mentioa this magazine. 


z 


£ 

ae 

% 

: 

5 

anes Ae ? 

} 

4 
j 

§ 

ape 

be 

fe 

Fz.) 
. 

| 

é 

< 

4 

ete 

| 

TRS 

a 

: 

id, 

: 


KERAMIC STUDIO 


WYNNE 


a9 W. 2lst St., New York City 


Tremendous Sale of White China 


Consisting of Punch Bowls, Punch Cups, 
Table Tops, Poster placques (all sizes), 
Vases, Plates, Comb and Brush Trays, 
Manicure Trays, Broth Bowls and Plates, 
Compots, Olive Dishes, Handled Olive 
Dishes, Pin Trays, Plain Round Boxes, 
Sugars and Creams and many other 
useful articles. 


Come and see us, or write for a list, as 
they will not last long. 


We still have a large line of the Sedge 
Green Underglaze Ware. 


We have quantities of new shapes not 
listed in our catalogue. 


Agents for 
REVELATION KILNS, HASBURG’S GOLD 


and all the Keramic Studios. 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We desire ‘‘bulk’’ business, and 
do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 


New York—a veritable bureau 
af information. Send for ency- 


clopadic catalogue. 


Gp) 


) 
) 


II] 


Miss A. H. Osgood, Principal, 


—ESTABLISHED 1877— 


The Osgood Art School 


Open throughout the year. Pupils can enter at any time. 
lessons optional, in China, Water Colors, and Oils. 


Summer Term begins June Ist, ending October Ist 
Special Summer Rates: Fifteen 3-hour lessons $10 in advance 


Pleasant homes with board, in the vicinity of the school. at reasonable 
prices, given on application. 


Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood Standard Jacque Rose, absolutely perfect, vial 75c. 
We carry a complete line of 
ROYAL WORCESTER POWDER COLORS, also 
GERMAN AND LACROIX COLORS IN POWDER 


for Painting and Dusting. They fire with a high glaze, and are 


Uniform in Color, Quantity and Quality. 


of the Osgood Art School Hand-Book on China Painting 
19th EDITION Best selling Manual ever published, entitled “HOW TO | 
LACROIX, DRESDEN COLORS AND GOLD TO 


APPLY MATT, BRONZE, 
CHINA.” In flexible cloth covers, 200 pages. Illustrated, 
by mail for 75 cents, post free. (Stamps not accepted.) 


Free 43-page Catalogue on application, 


Osgood Art School 


46 West 21st Street, New York 


Sent anywhere 


You Should Know 


‘That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENLX GOLD 
$7.20 dozen boxes, 65c each less than dozen 
boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich 


Number of | 


One coor: roe aturesy | \ | 
Wea fox Lhe 


Ask for it at your dealer’s. 


PHENOMENAL! 


Red Seal Roman Gold 


The largest quantity of gold you have ever seen at 


SEVENTY-FIVE CENTS PER BOX 


If you are particular about the finish and wearing qualities of 
your gold work 


Red Seal is the Gold for you 


Insist! Insist! 
Sample sent on receipt of ten cents. 


Climax Ceramic Co., Chicago, IIl. 


206 Clark Ave. 


Manufacturers of Climax and Red Seal, the golds of quality 


Accept no substitute! 


165 Tremont Street, - ‘ 


MRS. H. E. HERSAM 


CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


When writing to advertisers please mention this magazine. 


Boston, Mass. 
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IV AHERAMIC STUDIO 


Does NOT advertise 


. MANUFACTURERS OF... THE LARGEST “BOX’”’ 
but guarantees the LARGEST QUANTITY OF 
’ strate per box, offered by any other manufacturer. 
Fry S Celebrated Vitrifiable Colors The contents of each and every box is weighed separately, 


therefore always contains {5 grains. GOLD, Alloy, Flux, and 
IN POWDER, AND Oils. Alloyed in same proportion as Government coin, it will 
outwear any other preparation. 

Containing no Mercury or Lampblack, it is at once more 
ROMAN GOLD FOR CHINA. durable, and more economical in use, than any other. Not 
being a Mercury precipitant it retains its brilliancy over Raised 
Paste, and is the only GOLD that fires successfully on Belleek 

ware. 

DON’T BUY a preparation that is black-brown in color 
before fire. After fire, there will only be a streak of the metal 
here and there, as all the adulterent has volatilized in the Kiln. 

For “‘5 cents,”’ you can buy a box of lampblack, and “stuff” 
1,000 boxes, if you want to make it apparently “go far,” so “ 

don’t pay for lampblack at the price of GOLD, in the many ae 
()j | d \W t r (‘ol r P t] RUB! cheap (?) preparations with which the market is flooded. 
Han ate O ain Ne Buy the Metal, at a reasonable price, from me, and do your e 


= own stuffing, (if you think it “‘works easier’). ei 
>_— YELLOW BROWN, is the only color to accept, when buy- oS 
ing a box of Gold. If your Dealer offers you a black brown 


HASBURG’S AND MARSCHING'’S GOLD. preparation, know you are only getting a small proportion of 
Metal, and refuse it. te 


THE REVELATION CHINA KILN. os 
Send 25c. for a SAMPLE BOX of the real thing, and be — 
THE KERAMIC STUDIO. convinced. 


Bend for Catalogue, mentioning Keramic Studio.” FILKINS’ BURNISH GOLD 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


AGENTS FOR 


BEST, PUREST, therefore CHEAPEST a | 
41-43 W. 25th St., New York. LEADING CHINA HOUSE] | 
609 Main St., Buffalo, N. Y. a : 
be a ‘ 
| | ReliableChina| | 
Highest prize awarded 
by the International for Decorating}; 
Jury for Ceramic | 
Golds, World’s Fair, | IN ARTISTIC FORMS a 
We invite Artists visiting Chicago this summer, 
to make our Store their headquarters. 4 } 
= Weekly exhibits of the best China painters is a] | 
SS feature which we have inaugurated to introducenew] | 
=| decorations in natural and conventional designs. 
‘S 
White China to Decorate 
Hasburg’s Phoenix Gold is put up in such a way that it keeps in | rhe best selection is made dur- Be 
perfect condition until used. You see how the package looks; the Ing the Summer time when stocks | s 
only gold that is put up in this perfect way; a patented device. are more complete than ata ny other aS \ 
It is pure gold, ready for use; results are certain with this Gold time of the year. E 
when used according to directions. Phoenix Gold is used by ceramists he 
more generally than any other; its quality is the reason. Latest shapes in Vases, lLemon- 4 
Made in the following shades: ade Pitchers, Ice Cream Sets, Fruit - 
Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze Sets, Tumbler Sets and others ” 
*Dealers do not as a rule carry these in stock; they should be ordered large variety. 
through your dealer. Send for teachers special discount. 
John W. Hasburg Company Inc. 
Expert Ceramists 
244 Lincoln Avenue, Chicago Pio 0 WAB ASH AVE. . 
Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City CHICAGO 


When writing to advertisers please mention this magazine 
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